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Ballybrack and Loughlinstown 


Spaces and Connections Research 
February 2024 
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ARTIST 

Ciara Boud Keegan 

Timeframe Jan 2023 - Feb 2024 

Role Artist in residence across the community 
facilities and groups. 

Aim (from Brief): 

Increase the development of a diverse, artistic, 
creative community and public spaces. 


RESEARCHER 

Ed Carroll 

Timeframe Mar 2023 - Feb 2024 

Role (from_Brief): 

-Protile the facts and data; 

-Indicate learning from arts residency, the 
needs and issues that emerge; 

-Open-up where art and culture can engage 
with the needs and issues; 


-Indicate other models of valuable practice 
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Gather data 
-CSO 2022; 
GIS to map 

facilities; 

DLR Dev Plan; 

Comm. survey; 
Previous research 
e.g. Holly House 
survey 2021 and 
Socio-economic 
mapping 2021. 


-Zoom into how 
artist residency 
worked and zoom 
out to public 
space 


Walking, talking, 
observations; 
Learning and 

unlearning about 

parks, parishes, 

facilities, streets, 
shops, schools, 
green spaces, 

trees, and lanes. 


People, places 
and things 


visible /involved; 


people who want 


a place to 
belong. 


Profile of People 
DLR (c. 2022) 


O1 03 Aue O4. Rae O05 
DLR Population & 
ete a breakdown breakdown 0- DLR features 
60-90yrs 19 yrs 
=a ,860 Male 112,032 F Skills dev. f 
a ee | hts halla alp ele: 10-19 years=29,393 : has 
Ireland 176,503 = psddbeelhed 80-89 years-9,695 12% Unskilled Manual 


Other Country 121,828 70-79 years=17,487 groups is a priority 
57,357 60-69 years=23,077 


28% 


0-9 years=27,364 


arly School Leavers 
13% 


c.18,000 


Ballybrack and Loughlinstown 


O1 02 04 O05 
B+L B+L B+L Skills 
population& B+L Children & 
Place of birth Male 3,088 Age Young People n some estates 
-> 6.780 Female 3293 =a breakdown => people whose work 
j 60-90yrs 10-19 yrs 12% rarely require prior 


Ireland 5890 
Other Country 
890 


experience or 


0-9 yrs 13% 
=> 28% 25% -(30%) 


specific training 


—> 42% 


SURVEY 


Community Survey 
Using a rights approach focused 
on rights holders the survey 
explores interaction across a 
diversity of creative expressions 
both indoors and outdoors e.g. 
ainting, crafting, singing and 
gardening. 
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Map: Cooleviin, Willow and Ashlawn 


GIS Map of community facilities 
d 
community facilities where art and 
cultural activities can occur. The 
information includes a protile data 
base that can be updated. 


The data represents existing 


What is your interest in? 


Creating 38% Enjoying 21% Discovering 18% Sharing 12% 


Cultural roots, so as 


Cultural Local cultural 
expressions, so that resources and to recognise their 
spaces heritage, identity 
and place in the 


they can be part of 
and enrich the life of 
the community 


city, as well as 
understand the 
contexts of others 
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Cultures and 
creativity, so that 
social and 
democratic life is 
deepened by the 

exchange. 
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Protecting 10% 


Our area’s 
character and 
common cultural 


resources. 


What creative spaces are most 


‘ Q 


needed and missinc 


education spaces 


eo) ° 
22% 9% 
Outdoor 
Community art creative/street art Indoor perf. and 
spaces spaces event spaces 7% 


26% 21% Th 


Increased funding 
11.3% 


Arts leadership skills 


13.9% Funding small projects 


40.9% 


Prog. for specific groups 
15.6% 


What would help shape 
how people perceive 


art/culture? 
Practical training 


18.3% 


LBS Mens Shed (F) 


12.6% 


Community rooms 
32.1% 


Womens collective 
15.1% 


Holly House 
19.6% 


Where do art and 
Project Centre culture take place? 
20.5% 
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These are close-knit, 
ee Arts and culture can 
communities captures the 
; refresh a sense of 
sentiment of survey as 
belonging is say survey 

respondents. 
respondents. 


Art and culture work 


-Dance needs space and cannot dance on concrete 


-Clay needs water 
-Drama needs large spaces 
PRACTI CALITI ES -Percussion makes a lot of noise 
-Music production, song and radio requires instruments 


-Outdoor arts (grafttiti, soectacle) needs to be planned 
-All residencies need materials, budget and storage. 


“Collaborative and co-creative practices, with process 
understood to be as important as produce;(...) 
understanding the people who make the work and the 


communities to which the work constitute the [2 RO C = SS 


authenticating audience and the best judges of value, 


beauty and meaning.” 
A. Goldbard (2022) p. 109. 


-Our Shed (LBS Mens Shed and Colm Keegan) Q) 


“There is already a considerable base of arts practices in the area - 
located within groups and community resource centres and all that 
makes tor a renewed sense of belonging.” 


Our Shed pertormed by LBS Mens Shed reflects upon mens 
experience of mental health and “contirmed just how open the 
local community are to people coming in and supporting their 
creativity.” Colm Keegan, writer. 


“You can't present the process without the people who he 
collaborated with.” Mark Larkin, coordinator. “It's the communities 
to which the work constitute the authenticating audience and the 
best judges of value, beauty and meaning.” 


The Shed - Performed The Studio, DLR Lexicon 2023 


Benefits of residency 


-Co-creating wherein a community can discover, create, 
share, enjoy and protect their sense of place, belonging, 


CREATE {SN : identity; 


>. >» -Way to practice cultural right of access and participate; 
OPPORTUNITIES ' -Involving a “professional and non professional artists co- 
illo. operating as equals, for purposes and to standards they set 
together, and whose processes, products and outcomes 
cannot be known in advance”. _ F. Matarasso (2019) p. 


“Collaborative and co-creative practices, with process 


understood to be as important as produce;((...) > CREATE 


understanding the people who make the work and the 


communities to which the work constitute the x 4 ODROCESS 
authenticating audience and the best judges of value, Dd mp) = 


beauty and meaning.” 
A. Goldbard (2022) p. 109. 


Residency orientation 


Artist + Key Worker +Grourc 


as a feature in co-creation as a feature of 


as a features to An artist has 
between artist, between artist, fun, flexibility keep workshop experience and 
leader and leader and and by time asa knowledge to 
group to group. exploring issues priority and to help devise a 
discover the to do with deliveraresult programme that 
way forward people, place that works for works for the 
through the and issues.. the community. group. 
process. 
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Consultation 


ency orientation: 


oublic space + estates 


Incremental and building on (Vv, Community-led 


what's already there 


Working with local groups proved to 
be an enormous help. Also being 
part of a national initiative, and 
sharing experiences with other 
benefits. 


Va (Vv, Dig where you stand 


B+L has its own history and context of 


It about exploring and tapping into the 
potential that has been worked upon 


since estates were built 


AC aD 


lt can work with the potential and 


interest of residents in using arts 2105 OGM) els col oka Wace yo 


and culture in community spaces resource to refresh community 


particularly the young people. identity. There is a legacy that 


‘public space’ and ‘parks’ are the 
responsibility of DLR. 


1950s Daleview 


1969-72 Ralahine 
(Ballybrack 
PRopsrative, 


1973 Ashlawn 
1974 Coolevin 
1977 Glenavon 


1978-Achill, 
Lambay, Aran 


1978 Sheelin 


1981 Cromlech 
Fields 


1985 


Loughlinstown 


Drive 


Character of place: garden village Q 


"= Character is imposed 
both by scale and 

tm, distinctness of 20+ 
estates each with their 
own identity. Between 
1974 and 1985 the 
architectural model 
used to design estates 
reflects the garden 


me village model. 


Image: Cover of The Mag 
September 1988 
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Some things it got right 
and some things wrong. 
There were elements of © 
‘wisdom’ as well as 

‘mistakes’ in the past. «= 
Past wisdom and 

mistakes shape 


future for 
community to be a place 


to belong. 
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‘mate Action group- 


roduced for Pride of Place 


Nominated by DLR as #1 Cl 
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Creative Places is about spatial justice and the right to 
participate fully and freely in shaping our place as a place to 
belong. It’s about the wellbeing of children, young people, 
women, parents, people with a disability, older and new 
residents. 

Community is Culture 

that connects us to the past and to each other. 

Culture needs Community 

to make meaning here and now and to express that meaning. 
Community+Culture 

gives expression to the invisible, conflicting dimensions. 


Community + Culture 


inspires transformation for social justice, equality and rights. 
Community + Culture = Place. Image: Granite sensliuna with birds in Coolevin 


renews our sense of stewardship of the environment. 


Visibility of civil society 
is an indicator of a community with its own voice, 


vision and independence of action. 


B+L has 


1 listed charity, 2 registered companies and 


1S community groups 


working for public value and interest 


Ballyorack and Loughlinstown 
future directions 


FLOW INTO 
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Imagine (1) 


Strengths 


Set of people in community resource centres that are open for arts and culture 
Welcoming and enthusiastic community groups that are open to a challenge 
¢ Vibrant collection of young teenagers/young adults 
Concerns 
No dedicated community art space or dedicated support organisation 
Kilbogget (to Wyattville) and Loughlinstown Linear Parks are managed by DLR Parks with weaker input 
of the imagination of locals 
Low level of night time/weekend programmes 
Opportunities 
B+L = a focus on building a network of estates around creative places initiative using 50th+ year to 
kickstart activities 


¢ Garden village is those special green spaces, trees and laneways. 
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10 CREATIVE NEIGHBOURS CONCEPT CHARACTER OF 20+ ESTATES 


Support creative work in and between 


neighbours through shared _ creative 
actions across community facilities. 

Support the health and wellbeing of 
residents, through access to creative 
activities especially in green and natural 


amenities. 


Knit into existing neighbourhoods and work 
with the 
supporting place keeping; by celebrating 


character of estates by 


local distinctiveness; and exploring 
climate change especially in the area of 
energy communities. 


10-minutes 


adapting Carlos Moreno’s idea 


10 CREATIVE NEIGHBOURS CONCEPT CHARACTER OF 20+ ESTATES 


].Support Ecology. For a green and 


sustainable city. 1.Solidarity. To create links between 
2.Proximity. To live with reduced people. 
distance to other activities. 2.Participation. Citizens should actively 


be involved in planning. 
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Thank You 


Ciara Boud Keegan, Sandra King, Natalie Donegan, Mdire Davey, Elaine Mullen, Stefani Doyle 
Howlett, Gina Hogan, Patrick Finnegan, Marea Hallinan, Colm Keegan, Hailie Kierse, Jennifer 
Webster, Siobhan Geoghegan, Sharon Perry, Sandra Walsh, Tracey Hennessy, Dave Moloney, 
Claudine Clement, Mary McManus, Lilia Bobrov, Teresa Devlin, the LBS Mens Shed, Loughlinstown 
Womens Shed, Crosscare Youth Service, the Holly House Women’s Group, Scouts Den and Irish 
Language group, and all those who filled the survey. 


An initiative of 


‘SOUTHSIDE PARTNERSHIPor 
) COMHPHAIRTIOCHT an DHEASBHAILE 


SUPPORTING PEOPLE. SUPPORTING COMMUNITIES. 


Creative zart Creative Places Loughlinstown 

Places 3 al tS Ballybrack is part of the national 
Cumas aa aio Creative Places programme developed 
Ceantar and funded by the Arts Council. 


ETHNOGRAPHIC 


imagination 


follows Jane 


Jacobs approach 
to take residents => 
and community 
much more 
seriously, as 
people capable 
of making sense 


of and reacting to 


the structures of 
power they are 


embedded in. 


DESIGN ORIENTED 
THINKING (DOT) 
linked to Eleanor 

Ostrom’s 
principles to 


helps discover 


problematic spots, 


researching and 
understanding 
them and possible 


solutions. 


SOCIOTOP 
METHOD is a 
Swedish process 
identifying three 
components of 
public space 
(physical 
space,users and 
activities) and 
monitoring their 
real time 


manifestations. 


MENTAL 
MAPPING 
TECHNIQUES 
are derived from 
Kevin Lynch’s five 
elements that 
make 
neighborhoods 
work and helps 
better to 
understand how 
community 
members 
understand and 


feel what's 


significant. 


Annex 2 RE-SEARCH ACTIVITIES 2023-2024 


Bi-Monthly / Monthly 
Reflection meetings with artist 
Coordination meetings with B+L Creative Places 


March / April / May 
Planning and preparatory meetings to agree research methodology 
Orientation meetings with people, place and groups working across the area 


June, July, October, November 
Walking, talking and documenting across the area 
Visit of all B+L community tacilities and parishes 
DLR Development Plan 2022-2028 Review and research interviews and interview walks/rambles; 

The Shed pertormance in DLR Lexicon Theatre and meeting with artist Colm Keegan 

United Cities Local Government Dublin Summit 

Participation at Creative Places Network weekend in Athy 
MacuUilliam Creative Places tour of the estate and team meeting; 

Common Ground tour and visit to Studio 458, F2 Centre and Inchicore Youth Project 


GIS B+L Map of Research Photo diary 
Community presentation 
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